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“Paint And Powder’’
Is Great Story

READ THIS SYNOPSIS
Little Mary Dolan’s mother died

when the child was eight years old, |

leaving as an indellible memory her
last message:

“Some day, darling,” her mother
whispered. “You will be a great act-
ress, as | have dreamed. But remem-
ber this—keep your little heart clean
and sweet always. It's the only way
your mamma knows,”

When Mary was eighteen, she
had graduated from dancing to the
organ ‘music of the streets to the
position of busker in “The Wharf
Rat,” Riley’s cafe. In order to be
near her, Jimmy had become a sing-
ing waiter, although he had little
talent for this life.

When Steve McArdle, the bull-
necked ward heeler, took a fancy to
Mary, it was Jimmy who disputed
his right to enmesh her in his vul-
garities. In the fight that followed,
Jimmy was overcome by the brute
strength of McArdle. He took his
punishment like a man, however,
and he was not surprised when the
irate Riley fired him. Mary, loyal
to her defender, insisted that she
too would leave—consenting only to
finish the night’s work.

Mark Kelsey, a famous theatrical
producer whose ownership of the
building which harbored The Wharf
Rat made him somewhat responsible
for the tone of the cafe, learned of
the fight. He visited Riley imme-

' diately to warn him that his lease

would be cancelled if such an affair
were duplicated. = ———
As Kelsey was leaviing, McCardle
picked his pocket. Jimmy, thinki
ho wmuch the money in the wellet
would do for Mary, in turn filched
the wallet from the ward heeler’s
pocket. The loss was discovered by
M a moment later. :
Removing all marks of identifi-
cation and hiding a valuable stick
pin which it contained, Jimmy
showed the wallet to Mary, telling
her he had found it.
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on her first night as a star.

scrup'es were brushed ide by
Jimmy’s glowing assurance that it
would give her the great chance she
was seeking. With it she could e~
joy the clothes and leisure which
would enable her to seek an engage-

ment from the important theatrical]

agencies on Broadway.

Footsore and weary, Mary and
Jimmy returned to The Wharf Rat
the next evening after a fruitless
day at the theatrical offices on
Broadway. Her new finery made a
tremend impr on her ac-
quaintances there—especially Mec-
Cardle, who had traced Kelsey’s
stick pin to a pawn shop and had
learned that Jimmy had brought it
there.. McCardle slipped out of the
cafe to return with a detective.

Jimmy recognized the detective,
and his nervousness became so ap-
parent that Mary was suspicious.
He confessed, and Mary, knowing
he had stolen the money for her, de-
termined to help him escape. An
untimely raid on the cafe thwarted
their plans and Jimmy was caught
as he was climbing through a win-
dow at the rear of the building,

Learning that the stolen wallet
belonged to Kelsey, Mary sought
his aid in freeing Jimmy. Kelsey
refused, but offered her an engage-
ment which she promptly refused.
Later, at Jimmy’s urging, she ac-
cepted Kelsey’s offer.

Bulwarked by the trust and love
of Mark Kelsey, who in a short
year had learned to love her more
than life itself and whe was content
to che: her without hope of re-
ward, Mary had made a tremendous

Her happi was plete wher
after the show, Jimmy appeared at
the dinner party Kelsey had ar-
ranged in her honor—Jimmy, just
out of prison, summoned through
Kelsey’s unselfishness. -

With their love strengthened after
the separation, the days passed hap-
pily for the two lovers. But their
happiness was doomed to be short-
lived, when Mary was forced to
accept an invitation to a party given
by Phillip Andrews, who was one
of the backers of her show. Not
a party of stage people as Mary
had hoped, but a gathering of staid
business men whose dignity was
forgotten on the occasion, Mary
was forced to drink. Mary was put
to bed in the apartment by one of
the guests.

Jimmy, searching for Mary, found
her in Andrew’s apartment, Mis-
understanding, Jimmy attacked
Andrews—and, then, wrote Mary he
would never see her again. Mary’s
efforts to find him were in vain.

Andrews, then, thwarted in his
purpose, insisted that Mary be with-
drawn from the play.

Later, Mary, under the guid
of Kelsey, returned in a new dra-
matic play, the story of a misunder-
:’tood woman—the story—of her own
ife.
from her, returned to witness the
premier. Realizing then his mis-
take, he sought out Mary to ask her
forgiveness. But he was too late
for Mary was being married to
Kelsey, when he found her back
stage.

Jimmy, unable to keep away’
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Washington, D. C, NOV -2 1925

2 Register of Copyrights

Washington, D. C.
Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Chadwick Pictures Corporation

Some Punkins - 7 reels
American Pluck - 6 reels
Paint and Powder - 7 reels

Respectfully,
FULTON BRYLAWSKI

The Chadwick Pictures Corporation ' = TR
hereby acknowledges the receipt of two ooples each of the
motion picture films deposited and registered in the Copyright

Office as follows: \
Title ‘Date of Deposit Registration
Some Punkins 10-31-g5 O 21937
American Pluck o ©ciL 21958
Paint and Powder ¥

©cL 21959

The return of the above copies was requested by the said
COmpang by its agent and attorney on the 3lst day of
t.1925 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
o~
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



